Childhood

Markus NMatten

Class // Enjlfsh (Hormnpill) - Chapter /O

ABOUT THIS CHAPTER
In the AMCERT Hornbill book this short poem is  printed

a/°”ﬂ with  Chapter T The /—‘li/iny Planet - the Green

Movement's f(ole, as a companion piece. It s studied here

as its own separate chapter.

— poet : Markus Natten

B Torm ree verse our STan2as
F ' . h

— vorce . First person, the poet on himsel~

L

WHAT THE POEM IS ABOUT
The poet Keeps asking ome guestion in  different ways:
when did my childhood yo? Three stanzas offer three

possible  moments, and the last stanza gives  the only

answer he can Find.



THE POEM AT A GLAAMCE

Title .-
Childhood. The title names the very f'hfnj the poet s
searc h:'nﬂ For fhrouﬂh the whole poem, the childhood that

seems to have guietly slipped away without  him noticing

the exact moment. ‘

The Zuesﬁon =

Three stanzas open with the same guestion, 'When did my
childhood jo?', and each ore tests out a diferent possible

answer. The poet is not sure, so he Weeps asv(iny aﬁain.

S ef‘h'n\g s-

There s no outer scene here, no place or time. The whole

poerm happens inside the poet's own mind, as he IlooKs

back and Zuesﬁons him self.

Why repeat the Zuesﬁbn three times .

— shows the poet (s unsure of the exact moment
— each attempt tests a different «ind of loss

— voice . Thirdk First person fhrouyhouf



THE POEM - STANZA 7

fead the First stanza slowly. It s the poet's First
attempt to find the moment his childhood ended.

When did my childhood yo?

Was it the day I ceased to be eleven,

Was i the Hme I realised that Hell and Heaven,

Could not be +Fount in Geography,

And therefore could rot be, i

Was that the day;'




LINVE BY LINVE : STANZA
The opem'ny ZueSﬁon s

“When did my childhood ‘90?”

The poet asks himself dfrecf'ly when his childhood ended. He

does not «now the answer, So the whole poem becomes a

search for it.

Turnthﬂ eleven -

Was i+ the day I ceased to be eleven,

His  first guess s a bt'rf'hdayl the day he .Sfopped bet'nﬂ
eleven years old. It is the simplest «ind of answer, a

fixed date on a calendar.

Heaven and Hell not Found in GQOﬁfaPhy 2-

Was i+ the time I realised that Hell and Heaven, / Could not be Found
in Geography, / And therefore could not be,

His second guess is deeper. As a child he believed Heaven
and Hell were real places he could Find on a map. Once

he  studied Geography and covld ot locate them, he
reasoned that they did not exist at all. This is a loss

of chfldish, Iiteral belief to grown-up, rational f'hfnb{fnﬂ.

The retfrain -

Was that the c/ay.'

L

He as«s i+ as an exclamation, not a real answer, he s
*

still guessing, not certain.



THE POEM - STANZA 2

The Second stanza ftries a different «ind of moment, the

moment he understood SOmef’hthj about grown-ups.

When did my childhood 30?

Was i+ the time I realised that adults were not

all  they seemed to be,

They talked of love and preached of louve,

But did not act so low'nﬂly,

Was that the day?'



LINVE BY LINVE : STANZA 2
Adults were not what fhey seemed /-

Was i+ the time I realised that adults were not / all f‘hey seemed to be,

As a child he trusted adults complefely. Grrowt'nﬁ up meant

Seefny f'hrouyh that trust, realfs:‘nﬁ grown-ups  were not as

perfect or as simple as he once believed.

Talking of love, rot living it :-

They talked oF love and preached of love, / But did rot act so Iow'nﬁly,

Adults spoke about love often, and even preached i+ as a
valve to live by, but ther own actions did not match

their words. This is the moment the poet notices the 9ap

between what people say and what people do.

Concept .-
This stanza s about decoverfnﬂ hypocrisy in  the adult
world, a wvery different and sadder «ind of growing up

than stanza /.

Was that the a’ay;'



THE POEM : STANZA 3
The third stanza turns inward, to the poet's

and his own fhouyhf's.

When did my childhood ﬂo?

Was i+ when I Found my mind was really  ming,

To vse whichever way I choose,

Producfnﬂ fhou‘ghfs that were not those of other people

But my own, and mine alone

Was that the day.'

own

mind



LENVE BY LIWNVE : STAWZA 32
Ff'nc{iny his own mind :-
Was + when L Hound my mind was rea!ly mine, /T vse whichever way

7T, choose,

— stanza 2 3 opens with the same refrain

Here the poet realises his rmind s truly his own, free to

be uvsed exacf'ly as he wishes.

Thouyhfs that are his alore .-
Proa’ucr'nﬁ f'houyhts that were not those of other people / Bur my  own,

and mine alone

He begins to produce f'houyhf's that belong only to him,
not borrowed . from parents, teachers or anyone else. This

is the birth of an independent, individval mind.

Concept .-
G‘roa:u'nﬂ up here means 36!:)1:?19 tbdf'uidualffy, ‘H'N'nb(l'nﬂ for

himself instead of St'mply repeaﬁby other people's ideas.

Was that the day?



THE POEM - STANZA 9
The ﬁnaI, sShort stanza chanﬁes the Zuesﬁbn

only answer the poet can honestly ofFer.

Where did my childhood 30.7

It went to some po’:go'f"f'en place,

That's hidden in an infant's face,

That's all T «now.

and gives the




LINVE BY LINVE : STANZA 9
A chanﬁed Zuesh'on i-
‘Where" did my childhood go7
.
/Motice the Zuesﬂon word chanjes from 'When' to ‘Where'.
After three failed attempts to date the moment, the poet

stops  asKing for a time and as«ks for a place instead.

A -Foryof'f'en place, hidden in an infant's face :-

Lt went f‘d.'Some Foryoﬁ'en place, / That's hidden in an infant's Pace,

His childhood has not vanished completely, it has gorne fto

some place he cannot Zuh"e remember, a place that® is

hidden inside the Face of euvery infant. Innocence, in other

words, does  not di_mppear from  the world, it .s:'mply

mowves on to the nrext child.

Accepﬁhj the mystery -

That's all I «now.

The poem ends without a clear date or place atter all.
The poet accepts that he cannot pin the loss of childhood

down 1o one exact moment, only sense where i+ seems fto

live on.



COMPLETE POEM : CLEAN COPY

When did my  childhood 907

Was it the a’ay I ceased to be eleven,

Was i+ the time I realised that Hell and Heauen,
Could nrot be found in Geography,

And therefore could rot be, Was that the day?

When did my childhood jo? Was i+ the time L realised that adults were nof

all they seemed to be,

.
They talced of love and preached of love, But did not act so low'nﬂly‘, Was

that the day?

.‘.
When did my childhood go7 Was it when I found my mind was really mire,

To use whichever way L choose,

Producfnﬂ fhouyhfs that were not those of other people But my own, and mine

alone Was that the cfay.'

Where did my chitdhood go? It went to some forgotten place, That's hidden in

an infant's face, That's all I «now.



POETIC DEVICES (/)

[epetition Y anaphora .-
'When did my childhood ﬂo‘?' opens three of the four

stanzas, word for word, and 'Was that the day?' coses

each of them. This repeated pattern is called anaphora.
— not a Twetaphor but a repeaf'ed retrain

[Fhetorical Zuesﬂon S

'When did my childhood 90?', 'Was that the day!" and
'‘Where did my childhood 9o 2" are all Zuesﬁbns the poet
does not truly expect  anyone else  to  answer. He s

thinking aloud, ZUESf’fonfnj himsel.

First- person l'nw"rjo_fpec tive wvoice -

Every line uses 'L oor 'my's 'my childhood', 'L ceased', 'T
realised’, 'L found my mind’, 'my own, and mine alore'.
The whole poem s the poef loov(iny inward at his own

pPa L9



POETLIC DEVICES (2)

En)ambment -

Lines often run on into the next without a +ull stop, for
example 'Was i+ the time I realised that adults were nrot
/ all H_ley seemed 1o be,'. The sentence spills over the line
break, which Keeps each stanza readinﬂ like one connected

fhouﬂhf.

Contrast .-

'They talced of love and preached of love, / But did nrot

act Sso Iou:'nyly' sets words ajainsf actions. This contrast

is what reveals the adults' hypocrf.sy in stanza 2.

Personification / :‘mayery i

In the last stanza, childhood is spoen of as something
that car 'go’ somewhere and ‘hide' in an infant's face, as
i+ childhood were a living f'ht'ny that moves on to Someone
else. The 'infant's face’ is also a strong image of pure

Innocence.

Simple, conversational diction -

The poet vses  plain, eueryday words, not difficult

uocabulary, which maKes the pdém feel like an honest,

private conversation with  himselt.



STRICTURE OF THE POEM
The poem has Four stanzas, built as three attempts

an ansSwer followed by one 1Cf'naI, hornest admission.

f
" Stanza / : ratioralism |
T

R D L T

—— e s o — s

I 1
L‘S—f-anz_a 2_ 5 —iypfcisz | 2 guestioning

stanzas, each

e e
i Stanza 3 - mo(:wduahf'y { !
! that the day?

B e e e e

S o e e e e o

Concept .-

at

Stanzas / to 3 each open with 'When did my childhood

90?' and close with 'Was that the dayf", a pattern

of

Zuesﬂon and near answer. Stanza 9 breaks the pattern.

it opens with 'Where', not 'When', and ends 'That's all T

Know', settling +or a place instead of a date.



THEME & CEWTRAL IDEA

Central idea :-

Childhood does not end on one s:hy!e, nameable day. NE
slips  away gradually, through the loss of childish belief,
f‘hrouﬁh di.Scouen'ny that adults do not always practise

what  they preach, and fhrouyh gaining  an independent

mind of one'S own.

Loss of innocence -
Stanza / shows innocence lost f'hrouyh reason. Heaven and

Hell cannot be +ound on a map, so, logically, they cannot

exist,

Growinﬁ up as disillosionment .-

Stanza 2 shows innocence lost f‘hroujh dfsappmbfmenf n

adults, who talk of love without Iiw'ny it.

Selﬁ't'denh'fy versus conpormf'fy e

Stanza 3 shows growing up as gaining  a mind of one's

own, f'hinb(fnﬁ :hdependenf'l7r instead of only repeaﬂny other

people's thoughts.

Toyef-her these three losses add® up to one larger theme:
ﬂrQwimﬂ up is the slow trade of innocent  belier for
rational, independent, sometimes disappointed  adult

unc/ersf'andl'nﬁ.



THE POET'S TONE

Questioning and  searching  :-

The poem s built almost enﬁ'rely out of Zuesﬂons. The
tone fhrouyhouf s one of 9enut'ne Searchfnﬂl not cerf'ét'nfy,
the poet is thinking his  way f'hrouyh his own past as he

. ‘
writes. '

Feflective and nrosta {9:'( e
There (s a Zw'ef', IooK:’nﬁ»bacK Zualffy to every stanza. The
poet  is  not angry or bitter, he 1s St'mply fryt'nﬂ to

understand something he has already lost.

*

Mildly  wistfol, rot de.cpm'ﬂhy ==

Euven the disappointment in stanza 2, about adult
hypocrisy, is stated plainly, without harsh anger. By the
Final  stanza the tome softens Ffurther, into a gentle

acceptance: 'That's all T Know. '

Concept .-
So the tone moves from puzzled guestioning, through guiet

dfsappofnf'menf', and settles on calm, honest acceptance.



NMCERT : THIAMK IT OUT &
Question (as in the textboo) -

. - - - . -
Idenf't'fy the stanza that talks of each of the follo:.umy.' md.rwcfuahfy,

rationalism,; hypocrisy.

AnSwer e

— Rationalism : Stanza /

Hell and Heauen could ot be found in Geoyraphy, so reason said fhey

covld not exist.

*Hypocrisy s Stanza =2

Adults talked of love and preached of love, but did not act so Iow'ny!y.

—"Indiufdua/ffy s Stonza 3

His mind was real!y his own, producfnﬁ fhouyhfs that were his own, and

r

his alore.



WNMCERT : THIWMK IT OUT Q2
Question (as in the textbooK) -

What accordinﬁ to the poem s involved in the process of growing up?

Answer .-

Accord(n\g to the poem, yrow'ny up Involves three H:fnys.
First, yt'w'nﬂ up childish, Iiteral belieFs once reason taes
over, as with Heaven and Hell  rot being found in
Geography. Second, c/:'Scoverfnj that adults do not alway s
act on the wvalves, Ilike love, that they preach. Third,
developinﬂ a mind of ore's own, able to produce f'houyhf's_
that belon‘g only to onese/-vc, a.nd not St'mply borrowed

from others.



NMCERT : THEIAMK T OUT Q=
Quesﬁon (as in the f'exf'boob() S~

What is the poet's #eeling towards childhood?

Answer -

The poet feels a gentle sense of loss and longing for his
childhood. He does not «now exactly when or how it left
him, and the poem Shows him .Searchfny for that moment
across three stanzas without Q'ndfnﬂ a @'r#r; ansSwer. )37/
the last stdnza he accepts, without bitterness, that
childhood has simply  gone to 'some ﬁofgoﬁ'en place’, hidden
n every infant's -pace, and that this s all -.'he «an

honesf/y say he Knows.



NCERT : THINMK IT OUT Q%
Question (as in the textboox) :-

Which do you think are the most poetic lines? Why?

A model answer :-
This Zuesf:bn X1 open—ended and as«s For a personal
response, but one strong choice is  the closing  lines of

stanza’ 9:
Lt went to Some ﬁoigoffen place, / That's hidden in an infant's -pace,

These lines are poetic  becavse fhey f'u.»lf'n an abstract t'dea,
the loss of chf/dhood, into a  concrete, tender frnaje:
INNoCeNce h'viny on, hidden inside a baby's face. The soft
rhyme of 'place' and 'face' also mawes the lines memorable

to hear.



WOR> MEANIMES (FOR REVISION)
Simple jlo.&‘.s‘es of words vsed in the poem -

— ceased Sf'opped

— realised undersf‘ood, became Aaware of

*preached . Spoce In favour ovC, as a moral lesson

_>lou1hﬂl7/ Pl 1 Iow'nj, attectionate way

—>produciny % Forminy, creaﬁnj

—*ﬁoigoh"en . no lcmﬂer rermemibered

— infant : a very young child, a baby

Mote on SPeIIinﬁ J-

The NMCERT text uvses the DBritish spelh]ny

— 'realised’, not 'realized’, all f'hrouyh the poem.



SUMMIARY

The poet «eeps a.Sv(l'nﬁ himselt when his childhood went. In
the first stanza he wonders F i+ was the day he turned
twelve, or the day he realised Heaven and Hel/ covld not
be found on a map and therefore could not exist. In

the second stanza he wonders £ i+ was when he saw that

adults talked of love and preached love, dar did  not
always act /ow'nﬂly. In the third stanza he wonders i it
was when he Ffound his mind was truly his own, producfnﬁ

f'houﬂhfs that were his alore.

MNMone of these +eels like a cerfain answer, So Iin the 1Cf'nal,
shorter stanza he chanyes the Zuesﬁbn from 'when' to
‘where'. He decides his childhood went +o some ﬁoryoﬁ'en
place, hidden in every infant's  face, and admits, simply,

that this is all he Knows.

One-line ﬂisf' -

Childhood is not lost on one exact day, it slips away slowly through

reason, dikappo:'nf'menf' and independenf fhou\ghf’.



QUICK RECALL SHEET

Poef' & form .-

— poet . Markus WNatten

— form : Free verse, 9 stanzas

Fetrain :-

— “When did iy chitdhood ﬂ°?” x 3
— last stanza as«ks ‘“Where..." instead

Stanza-wise loss -

— / ¢ ratioralism (Heaven/Hell not on the map)
S hypoc}fsy (adults preach love, don't act)

o fndf'w'duah'fy (own mmd, own. f'houﬁhf’:)

The answer .-

— stanza 9 : hidden in an infant's face

Key devices :-

— repetition / anaphora, rhetorical Zuesﬁon

— Hrst-person voice, enj@mbment, contrast

Theme /-

— Joss of innocence, growing up, sehc-fdenﬁ'fy

Tore .-

— guestioning  ->  disappointed  -> accepting



cCOMMOr MISTAKES & TIPS

Do not mix uvp the stanzas -
Stanza / is about reason (Heaven and Hell), stanza 2 is about adult

hypocrisy, stanza 3 is abovut an :'ndepeno(enf mind. Keep these three

separate when answering.

Do not miss the chanje in Stanza 7 -

The last stanza asks 'Where', not 'When', and does not end with 'Was

that the day;". This shif+ is often asked about.

— spelling . TREHEEEF -> realised

..'
ﬁemember for the exam .- i
— poet . Markus Natten (nof the /—]u'h’nﬂ Planef author)
—*Zt.aof'e the refraim exacfl7/ : "Was that the day.'”

—> theme  innocence lost jraa’ually, not in onre day

All the best ?



